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Abstract: This essay provides a new way of understanding Fang Sigi's Paradise of First Love (5 EILHIA KM | a
novel that recently sparked heated discussion on Chinese social media. Highlighting this piece as an ingenious example of
women's writing, this interpretation focuses on the connection between literature and sexual violence: literature manipulated
by male discourse serves as a form of seduction and control and undermines female subjectivity, but women's writing can
still construct bonds among the female characters and potentially help them to resist the dominant discourse. In this light,
Lin's novel can be regarded as a meaningful reflection provided by a Taiwanese woman on the whole East-Asian literary
tradition and society from a feminist perspective.
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1. Introduction

According to Lin Yihan, author of Fang Sigi's Paradise of First Love in an interview, the book is about “&Z{% 7% I
TEUFIL” (“a girl falling in love with a seducer”) (00:00:20-00:00:27). Indeed, the book mainly tells a story about Fang
Siqi's illicit affair with her middle-aged teacher and neighbor, Li Guohua. As a beautiful and precocious girl obsessed with
literature, Siqi is seduced by Li Guohua, an erudite Chinese teacher, and gets involved in a long-term “relationship” with
him until she finally loses her reason.

The book explores a sensitive topic that has scarcely been discussed in Chinese literary history through its characteristic
and exquisite language, and hence has drawn much attention from the general public since its publication. In 2017, as the
prototype of Fang Siqi who also suffered from sexual violence and mental disorders, Lin's suicide sparked heated discussions
about the novel on Chinese social media.

In the academic circles, there is also much research on this book. However, it usually only focuses on one specific
perspective or theme. For example, in the essay %25 F IG5 MRS ——MIETEA AR O R PIR R
[ ) (“Language and metaphors on imagery under the contrast — interpreting Fang Sigi's Paradise of First Love from a
rhetorical perspective”) by Yu Saiqiong at Nanjing Normal University, the author focuses on the book's literary quality to
show how the metaphors and images are used (9-10); in another article written by Cai Yiwen, i 5 FHE1 2T, #R24%
M S—E5E AT (“All Sexual Violence is Done by Society as a whole™), the author mainly talks about the dilemma for
females living in the patriarchy from a sociological perspective (241-247). However, they ignore that there is a closer or even
inseparable connection between the literary form and the theme of sexual violence in the book. According to Hélene Cixous
in “The Laugh of the Medusa”, males repress females through language, or what she calls “discourse,” and the latter must
write and speak for themselves and find their own voice (1938-1959). Just as the author questioned in the interview whether
“literature is just a kind of smooth talk,” in the book, she emphasizes literature as a representation of male discourse and tries
to find a way out (00:08:16-00:08:23). In this paper, I will provide a new interpretation of the novel to explain the affinity
between the two significant components in order to better understand this great piece of women's writing.

Firstly, we will pay attention to the role of literature in the book: how literature connects the female characters together,
and how it is manipulated by male discourse as a seduction. Then, we will focus on the author's language that portrays Siqi's
mental status in chronological order until she finally loses her sanity to further understand the female character's torment and
deliverance. Finally, we will examine how women's writing provides an alternative for females in the patriarchal system.
Overall, through this new approach, we will see how Lin's novel explores the repression and brutality of the patriarchal
system to find more possibilities of women's writing that resists the dominant discourse led by males.
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2. Section 1: The role of literature

Fang Siqi's Paradise of First Love, as a ground-breaking example of women's writing, discloses how male discourse
subjugates females systematically in a patriarchal society. In the book, the violence of male discourse is mainly presented
through the recurring theme of literature. Tracing how literature is represented in this novel, we can see how Siqi's bondings
with other female characters are cut off, and how she is seduced, controlled, and finally loses her reason.

To begin with, the most apparent role of literature is on the level of characterization. More specifically, literature allows
major characters to know and make connections with each other: Siqi and Yiting are talented students who are obsessed
with literature; Xu Yiwen has been a Ph.D. candidate in comparative literature and always dreams about teaching literature
in college. The three female characters maintain their friendship through reading and discussing novels together weekly.
Moreover, Li Guohua, the seducer, is a well-known Chinese teacher who stands for the authority of literary knowledge.

At the beginning of the book, there is an important turning point in the three main female characters' relationship caused
by the interference of Li Guohua. This interruption stands for the start of Li Guohua's invasion of Siqi's newly established
literary world, and the first rape scene happens soon after.

In this scene, Siqi and Yiwen go to Yiwen's home after school as usual. They watch a movie together, 7o Live, about the
tragic lives of powerless people during the Cultural Revolution. After several scenes, Yiwen starts to cry, as the plot reminds
her about suffering domestic violence from her husband and mother-in-law. The sudden emotional outburst affects Siqi and
Yiting so that they cannot focus on the movie anymore.

As it is the first time Yiwen has revealed her misery, and she says before playing the movie:

AL S N 2 S, g7 7 (Lin 50; Don't just watch the suffering of other people, ok?”) Yiwen's
expression of her innermost pain might be a chance for the three females to form solidarity with each other. However,
because of Li Guohua's intrusion, the potential connection does not emerge. Li Guohua rings the bell three times and Yiwen

“PEER”  (Lin 51; “suddenly wakes up”) from her crying to open the door:

FEIMEE G006, HER AR KA TR B R P TCREAE A, A W T a b i HL XU
W, AT H BB A AR, SRS k.

With the light from his back and the wind of the electric fan like gold dust, only the edges of Li Guohua's hair and the
fluff of his clothes can be seen as a silhouette with a platinum border. His face is buried in the shadows and cannot be seen
clearly. He comes over fluffily. (Lin 52, Translation Mine)

Through this dramatic free indirect discourse from Siqi and Yiting's perspective, Li Guohua's appearance is similar to
the shadow puppet scene they watch in the movie, and he can be imagined as a great hero from the movie to save the two girls
from their embarrassment, a typical male savior narrative. Ironically, Li Guohua is a villain in the story instead of a hero. A
strong comparison is constructed between Li Guohua and Xu Yiwen, two literature tutors for the girls, further highlighting
Li Guohua as a powerful and dependable teacher. In contrast, the author uses a misogynistic simile to materialize Yiwen's
imperfection:

MRIFE TR, AR EROT 7T higE, R0 Ia A

With tears streaming down, it is like a zipper opens on Yiwen's face and lets them see the worn batt inside. (Lin 52,
Translation Mine)

In the sentence, through the elements of “zipper” and “batt, Yiwen is objectified into a non-human doll, which shows
her weakness and powerlessness unconcealed. Interestingly, at this moment, the audience learns that Yiwen suffers from
domestic violence in her new family from her husband and mother-in-law. In contrast, because of Li Guohua's break-in, the
two girls cannot interpret the meaning behind Yiwen's tear but only feel Yiwen's status as their admired sister — “JEHH ., %
oh . BEY” (Lin 52; “beautiful, strong and brave”) — is destroyed. Therefore, in the next scene, when Li Guohua proposes
to provide composition classes for the two girls, they agree without hesitation.

Finally, the scene ends allegorically, suggesting the fate of Sigi: “JF %, XIGIE—EHBAIMER (55 ) Fd. 7
(Lin 53; Afterward, Liu Yiting is unable to finish watching 7o Live at all.) In this sentence, the tense of “afterward” refers
to years later, after Yiting is aware of the desperation Siqi has experienced. Linking back to the moment, the pausing of the
movie stands for the fall of Siqi. In other words, Liu Yiting's inability to finish watching the movie signifies Siqi's cruelly
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eliminated life.

After the scene, by teaching Siqi and Yiting, Li Guohua enters the three female characters' relationships as a
knowledgeable male who has the right to judge Siqi and Yiting's homework and the first sexual assault happens soon in one
of his one-to-one classes with Siqi. Li Guohua, as a veteran seducer, knows precisely how to use his language to seduce and
control Siqi. Therefore, by paying attention to the dialogues between Siqi and Li Guohua, especially before and after the sex
scenes, we can further explore the unequal power dynamics between them.

In the incipient stage of their sexual relationship, Siqi walks through the rain to go to a hotel with Li Guohua. Before
getting in the taxi, Siqi is all wet. In the taxi, Li Guohua talks to Siqi happily:

ICAFFRERARATHFE A A Py g s 0E R B A K B SR 2 X

Remember the history of Chinese figure painting that I told you about before? You are now Cao Yi Dai Shui, and I am
Wu Dai Dang Feng. (Lin 65, Translation Mine)

“Cao Yi Dai Shui” and “Wu Dai Dang Feng” are literary expressions used to describe the ways of depicting cloth folds
in ancient Chinese figure paintings. The former is used to portray clothes that have just come from water, and the latter is
used for clothes in wind is an intriguing use of citation, as it is not only an antithetical couplet but also makes Li Guohua
and Fang Siqi as a comparable couple, beautifying Siqi's indecent rain-soaked clothes(Dai Yijun and Huang Kai). As a
knowledgeable Chinese teacher that indisputably stands for the male-centric literary tradition, Li Guohua attracts Siqi by
the seemingly exalting dialogue. Therefore, Siqi replies to his words “PLsRHL”  (Lin 65; “happily”). However, when Siqi
looks ahead, the expression in the driver's eyes is depicted as “#fi#[1) J]” (Lin 65; “a blunt knife”), endowing Sigi's tone
“happily” with an ironic and disconcerting significance. Through the eye of an outsider, the violence and sickness of the
unbalanced relationship are partially exposed.

In fact, Siqi is aware that Li Guohua uses his language as a powerful instrument to seduce and control her, as later
she writes in her diary: “FRELHNIA, BAR . RAF. B, JEtA FERGK AP, ” (Lin 76; 1 already know that
associations, symbolism, and metaphors are the most dangerous things in the world.) In Siqi's language system, the basic
techniques used in literature are distorted and parceled with precariousness. However, as Li Guohua and Siqi's unbalanced
relationship is socially unacceptable and Siqi can't escape from the patriarchal system, Li Guohua's words of high literariness
allow her to rationalize and even romanticize their relationship as a comfort: “H B2 4%, WREANECS EIE, Wb
WEIE AT T . ”(Lin 75-76; Self-esteem has long been abandoned. If she doesn't show any mercy for herself, she really
can't survive anymore. ) Ironically, as a female struggling in the patriarchal system, Siqi is offered by the dominating male
discourse both great pain and comfort.

Nevertheless, later in the story, there is a brutal moment of revelation for Siqi, which finally smashes her fantasy about
the magnificent love between her and Li Guohua. The scene happens after Siqi and Li Guohua have sex in an apartment:

KAEFEf, MR IR RS R A7 7 MRS TIAT: Wk, ~ BEREGE. Wik (
LA ) WIBEMEBER BN T WILPER T, [l (LRSS ) X2k UG 7 b AR
Be.  C(atksr) ) (i) OET) , —UIBoRUEAZX AT, 7

[Siqi] boldly asks him, "What do you like about me the most when we are having sex?" He only answers four words:
“Jiao Chuan Wei Wei.” Siqi is surprised. She knows it is the sentence in Dream of the Red Chamber describing Lin Daiyu's
debut. She is nearly crying, and asks him, “Is that what you think about Dream of the Red Chamber?" He answers without
hesitation: "Dream of the Red Chamber, Songs of the Chu, Shi Ji and the Book of Chuang Tzu, everything is the four words
to me." (Lin 149, Translation Mine)

Literally, the phrase “Jiao Chuan Wei Wei” is used to describe the delicate and gentle appearance of females, which can
be translated as “her breath is soft and faint.” However, in this dialogue, Li Guohua reveals a highly eroticized understanding
of this quotation. Moreover, Dream of the Red Chamber, Songs of the Chu, Shi Ji, and the Book of Chuang Tzu are all
Chinese traditional works of literature and philosophy. However, in Li Guohua's perception, these great productions are all
subject to his male gaze, serving his sexual desire. The romanticized image of this illicit affair finally reveals its brutality,
and Siqi becomes disillusioned.

As Li Guohua no longer attempts to disguise his desire in the last scene before Siqi loses her mind, the climax at the end
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of chapter two directly exposes the hypocrisy of his language system through intertextuality. At the moment, Guohua ties
Siqi with rope like a crab to take a humiliating picture. The author cites the five virtues of Confucius as a gentleman from
The Analects and interprets them as sexual elements:

I RAMG L. IR A, RIS, A8 AR, RErRRREE, PR AL,

Warmth, Kindness, Courtesy, Temperance, Humility. Warmth is the body fluid. Excellence is physical strength. Virginal
blood is to be congratulated, condoms are to be spared, and her life is to be yielded. (Lin 203, Translation Mine)

In fact, this literary quotation appears many times when Li Guohua seduces and rapes other girls, but without the
extended sexual comments. Through this series of shocking juxtapositions, the author reveals that Chinese traditional
discourse is only used to discipline females and lurks in patriarchal desire and dominance. More ironically, Siqi is the
person who actually obeys all the virtues rigorously: warmth, kindness, courtesy, temperance, humility; on the other hand,
Li Guohua, as a male who plays the role of a Chinese gentleman, has abandoned them long ago.

3. Section 2: The mind-body problem

Experiencing sexual assaults and alienation from female friends, Fang Siqi incontestably endures both physical and
mental suffering. In this section, through paying attention to the author's language that dramatizes the moments in and after
the rapes in chronological order, we can see how Siqi's self is gradually destroyed and segregated from her body to better
understand the incongruence between the female's mind and body in the patriarchy.

The first significant moment in the novel that highlights Siqi's mind-body problem takes place immediately after Li
Guohua's first sexual assault. Deliberately skipping any direct description of the bodily violence, the author focuses instead
on Siqi's psychological state under an unusual circumstance:

RBLE R EAEE AR S B TR IE T EVHERE, WRRIIRE, AR B E i, Kk
MR T IRE. s S rh gy, TR E R PR E A S AT, 2 TR, U T A4 e
R B3 LS — R 2 7 BRI

Siqi wakes up that night on a road not far from home. It is raining heavily, and her uniform is drenched. The thin cloth
hugs her body, and her long hair covers her cheeks. Standing in the middle of the road, Siqi is flogged by the headlights back
and forth. However, she doesn't know when she went out, where she has been, and what she has done...... That is the first
time Fang Siqi lost her memory. (Lin 59, Translation Mine)

Notably, at the beginning of this passage, the author briefly shifts from Siqi's mental experience to a typical male-gaze
depiction: drenched by the heavy rain, Siqi's body is wrapped in a semi-transparent uniform. As at the moment, Siqi is
released from Li Guohua's actual physical aggression, this highly sexualized insertion suggests how the patriarchal judgment
is constantly at play. What makes this misogynistic judgment all the more oppressing is Siqi's internalization of it. In the next
sentence, the author compares Siqi's experience of being exposed to the car's headlights to an imagined flogging. In ancient
China's cultural context, flogging is a public punishment that is usually imposed by the court on a guilty subject. In this sense,
the car's headlights, which exemplify the act of gazing, emerge as a symbol of patriarchal discipline. In other words, Siqi's
pain does not originate from the violent assault per se, but is largely caused by the societal judgment that deems women who
are sexually violated “guilty.”

In fact, with the progress of the dominating relationship, Siqi internalizes the patriarchal judgment even deeper as her
coherent self is constantly disrupting and becomes unstable with other pathological symptoms besides memory loss and
suicide attempts.

Later, Siqi is forced to have sex with Li Guohua in a traditionally decorated hotel. Suddenly, different from the previous
scenes that involve a male-gaze perspective, Siqi's perspective shifts:

EER, MBI A, WRRBGEARBI SR, AR A CHAERLILKTFINL, BELIGEAELIKT T
T, Tl A O SIRAEEI R . A& H ORI PAARSE, ir) RS WiiH 1.

Suddenly, Siqi's perspective switches, and cannot feel her body. She finds herself standing outside the big red canopy,
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watching the teacher being pressed under the canopy, and she is pressed under the teacher. Watching her body crying, her
soul also sheds tears. (Lin 116, Translation Mine)

In this passage, Siqi provides a special upper perspective through free indirect discourse as both she and Li Guohua
are “being pressed.” Through this transformation, the truth of their relationship is exposed: Li Guohua is lightly pressed
under the red canopy that stands for joy and romance in Chinese culture; on the other hand, Siqi bears the repression from
Li Guohua who brings her both sexual violence and guilt.

If it can be said that the first depiction of Siqi's depersonalization has a male-gaze insertion that insinuates her acceptance
of the patriarchal judgment, the scene further expresses her pain with the direct use of “crying” and “tears.” Moreover, as Siqi
has thoroughly lost the sovereignty of her own body, there is a clearer detachment between her body and soul. In other words,
in order to protect her ego from Li Guohua's invasion, Siqi has to segregate her consciousness from her highly sexualized
body.

Finally, at the end of chapter two, Li Guohua ties Siqi with a rope to take humiliating pictures. The pathological
separation between Siqi's body and soul happens again and for the last time; she never recovers from it and loses her mind:

CAREE, AT DRI R S IR, FEMCKIE A T BERE, BURIXNEGE . BURIXANEGE, ATER
L8, THREAME LR ICT . BT AR SRR, HE W OB e, BRI MEEIREE, 1R
HATMIRIKIBIE R

"No, no." Fang Siqi's call rushes out of her organs and has a traffic jam in her throat. That is right, that is how it feels. It
is this feeling. Staring at the books on the shelf and being unable to read the Chinese characters on it; Cannot hear what the
teacher says and only see the mouth shape pulling, like Yiting and I have done since childhood, like rocks spurting out of the
spring water. (Lin 203, Translation Mine)

Ingeniously, in this condition, the third-person narrative is changed into the first-person since “that is right, that is how it
feels” as the author uses free indirect discourse to imitate the tone of Siqi and provides two abstract similes: “like Yiting and
I have done since childhood” and “like rocks spouting from a spring.” Earlier in the story, the author has mentioned a special
way of communication between Siqi and Yiting called “lip-reading.” More explicitly, this is a special way of communication
belonging to the two female characters incomprehensible to other people. At that moment, Li Guohua's words are compared
to a private language that other people cannot understand. Through this simile, the power of Li Guohua's dominating male
discourse is deprived. In other words, he cannot use it to seduce and control Siqi anymore. Then, after rejecting the male
discourse, Siqi presents her own language system through a novel analogy: “like rocks spouting from a spring.” Intentionally
switching the position of “rocks” and “ a spring”, an illogical and grotesque sense is constructed to describe Li Guohua's
word, and the male discourse doesn't stand for reason and authority anymore in Siqi's consciousness. However, as the
patriarchal language system has deeply affected her when she drags herself out of the system, she loses her language ability
as well. The release and derangement tangle and happen at the same time.

After the scene, Siqi is sent to a sanatorium by her family. As a female suffering in a patriarchal society, and finally
rejecting it silently, Siqi's only way out seems to be madness and isolation.

4. Sections 3: Constructing female solidarity through writing

In the two former sections, I discussed how the female characters are isolated from each other, and how Siqi's subjectivity
is gradually undermined by male discourse. Nevertheless, in Fang Siqi's Paradise of First Love, the author still attempts to
show potential ways of constructing female bonding under the repressive system, especially in the form of writing. To be
more specific, Lin Yihan intends to show the power of women's writing both through its influence on the book's structure
and the female characters.

Structurally speaking, the book tells the same story twice in Chapter One and Chapter Two, but in quite different ways.
The narrative in Chapter One mostly comes from an incomplete third-person perspective. For this reason, when Yiting first
knows about Siqi's affair with Li Guohua, she judges Siqi as disguising and slutty. Then, at the end of Chapter One, when
Yiting finds the diary chapter one and realizes that “{{(F U H i1 (Lin 25; “the story has to be retold”), a transition
happens in Chapter Two as it includes free indirect discourse from different perspectives. Through this intentional variation,
the author emphasizes that the usual version perceived by the audience is not complete, and always needs an additional
female perspective.
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In the meantime, although Siqi's diary has a great influence on the plot and marks the significance of the female
perspective, the diary itself is not independent and complete, but a production that keeps being edited. To be more specific,
Siqi writes the diary with two different colored pens, blue for recording the events and red for making comments. The content
in red is more rational and rebellious than that in blue. This writing process shows the audience that, firstly, in the patriarchal
system, it is difficult for females to provide a justified evaluation of themselves. Therefore, they have to keep reflecting and
doubting; secondly, it is a possible and meaningful way for females to record and renew their thoughts in the form of writing,
quoting from Siqi in the book: “i5, LA [ FE T4, » (Lin 16; Writing is to find the sovereignty back).

Women's writing is not only meaningful for the writer but also affects its readers deeply: while Siqi sustains her self-
consciousness through writing, Yiting, as the first reader of Siqi's dairy, drastically changes her attitude toward Siqi's affair
with Li Guohua:

REESE T HIC, WA LG T, WRAIURGTEBE T | febs50, #0525, PO, PeansE
Ao HICHUEH BRMARER WLAIT I, JA ALE XA A AR LA BB R I RSB -

Yiting has finished reading the diary. She is not the Yiting in the past. Her soul twin is downstairs, next to her, been
contaminated, scrawled, and treated as leftover. The diary was like the backside of the moon that can never be seen. She
finally knows that the sores of the world can be bigger than the world itself. Her soul twin. (Lin 213, Translation Mine)

In this light, through two analogies that compare the diary to “the dark side of the moon” and the whole story into “sores”,
the oppression of male discourses and the power of female writing are highlighted. Moreover, with the repeat appearance
of “soul twin”, Yiting seems to make a connection with Siqi again. Indeed, in the next paragraph, when Yiting reminisces
about the moments she has spent with Siqi, the lip language, as their private mode of communication, is mentioned again:

NI ZE N LB, MR A, Rk, BORM AR L, — MR — BB, SRR
#, RARTE R C IR, AR, RAE—RE. F— BB S A

Our two families went to see lotus flowers when we were young. The flowers have already withered, and the leaves
were scorched upon the stem-like tea leaves. A pond of lotus flowers only left with stems standing upright, unusually naked.
You talked to me in lip language: Lotus leaves have withered hence they can not keep off the rain. It's so stupid. Just like a
human being. I always know that we are unique. (Lin 214, Translation Mine)

Interestingly, in this passage, Yiting recalls a moment that happened in the past but makes a comment on it now: “It's
so stupid. Just like a human being.” Indeed, when they were children years ago, they recited poetry written by other males
to depict the world; now, as females who touch the “dark side” of the world, the “unusually naked” flowers are given further
meanings and the naive recitation is no longer applicable.

Besides Yiting who recovers her bonding with Siqi, Yiwen, as a female who also reads the diary, becomes a literature
tutor again and encourages Yiting to make Siqi's diary a continuous production:

RAT S U, SRS, B b %, BRI — R L s L, IR VS AR AR,
AR, BREREBNEZ A, WA, o] LA 2R A .

You can become Siqi, and then, live for her, live well together with Siqi...... Yiting, you can write an angry book, think
how lucky the people who read your book are, they can see the backside of the world without touching it. (Lin 221-222,
Translation Mine)

Through Yiwen's words, the intention of creating Fang Siqi's Paradise of First Love itself as an “angry book” is
revealed. More significantly, it also delivers the readers who “see the backside of the world without touching it” an appealing
message to speak out as a sequel to female discourse, as Siqi's diary in the plot mirrors the book itself in reality to some
extent.

Through seeing the two remaining female characters' attempt in finding a possible way out, the readers seem to receive
an optimistic message from the author. However, at the very end of the novel, neighbors living in the same residential
building still hold their unshakeable unity, continuing the typical middle-class way of living. In fact, Fang Siqi's Paradise
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of First Love both starts and ends with a dinner among the neighbors, and the only apparent difference is the absence of
Siqi's family and Yiting. At the end of the last chapter, the neighbors attribute Siqi's mental breakdown to her obsession with
literature and are as delighted as they have been in the beginning:

BN PRSI Sk — A — Gt Eh AL, S HRTHI ROARAS A2 (S R e — T, <5 T ARSI PR AR ER
E‘O

When everyone laughs loudly, their tongues stretch in and out, like a money dispenser. The sparklingness when they
laugh out of tears looks like a pool of gold coins, and the reflection of the gold coins is reflected in the black eyeballs. (Lin
229, Translation Mine)

In this scene, through the vehicles “cash dispenser” and “gold coin”, the author dramatizes the facial expressions of the
people to highlight their ignorance and corruption, constructing a sharp and even terrifying contrast to Siqi's circumstance.
Moreover, from a more holistic perspective, the description also reveals the author's mild criticism towards the social
structure to some extent. As in her imagination, it seems impossible for the privileged group to empathize with the oppressed
ones and form solidarity with them at all.

5. Conclusion

One could argue that, as the author herself is part of the middle class, it is practically impossible for her to get rid of
the male discourse and fight for all females. Indeed, in Fang Sigi's Paradise of First Love, the tone is often dolorous and
even suicidal. The ending of the book that reflects the author's perspective on the social environment is pessimistic as well.
However, as mentioned in the three sections above, the author still makes many bold attempts in the book to express females'
pain in the patriarchy and find a way out.

In this paper, I provide a new way of understanding Fang Siqi's Paradise of First Love as an ingenious example of
women's writing through constructing the relationship between the literary form and sexual violence. Through this revelation,
we can find that the oppression of females in the patriarchal system is not only superficially physical and intense but also
omnipresent in the whole culture and language system dominated by males. It is a meaningful reflection provided by a
Taiwanese woman on the whole East-Asian literary tradition from a feminist perspective.
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